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Moore, A.(2001)Rock, the Primary Text: Developing a Musicology of Raek.

Edition. Surrey: Ashgate.
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Elvis Presley(1956)Hound Dog

Bob Dylan(1965)Like a Rolling Stone
Jimi Hendrix(1968)Voodoo Child

The Beatles(1969)Here Comes the Sun
Black Sabbath(1970)Paranoid

Led Zeppelin(1971)Rock and Roll

Deep Purple(1972)Smoke on the Water
Rush(1976)Tom Sawyer

0 Double X(1988)Cool Guy( » 4 % 1)
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The Who(1965)My Generation

The Doors(1967)Light My Fire

Velvet Underground(1967)Heroin

Janis Joplin(1969)Try

The Stooges(1969)1 Wanna Be Your Dog
John Lennon(1970)Power to the People
David Bowie(1972)Space Oddity
Kiss(1975)Rock ‘n Roll All Nite

10 Pink Floyd(1976)Money
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1. Sex Pistol(1976) Anarchy in the UK

2. # A ¢ (1982)Anarchy in the UK(® B % Fx)
3. Ramones(1976) Blitzkrieg Bop

4. Clash(1977)I Fought the Law

5. Sonic Youth(1989)I Wanna Be Your Dog

6. Bikini Kill(1993)Rebel Girl

7. Green Day(1994)Basket Case

13



8. 25§ (1985)3\"
9. H-RIE2AL(1995)8 41 € gt o 2
10. # & 2_44(2015)Chinalism
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Bennett(2001/2004)Ch3 (£ 4 &) T 67-88

Halnon, K.B.(2004)Inside shock music carnival: Spectacle as contested

terrain.Cr i t i c al 308 pAB-179. CEgH-Wh),

RE| : ( E&EE R ZFk(Metal: A Headbanger’s Journey) )

PR

Weinstein, D. (2000)Heavy Metal: The Music and its Cultyrevised

edition, Da Capo Press.
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1. Stephen Wolf(1969)Born to be Wild

2. 0Ozzy Osbourne(1980)Crazy Train

3. Iron Maiden(1980)Phantom of the Opera
4. Motorhead(1980)Ace of Spades
5

6

7

8

9

Yngwie Malmsteen(1984)As Above So Below
Slayer(1986)Raining Blood
Megadeth(1986)Wake Up Death
Whitesnake(1987)Still of the Night
Helloween(1988)Eagle Fly Free
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Weak 6 10/15

FEM ERWEZR  F5R  BRGEEAME

Grossberg, L.¥ /5 = % #([1984]1994) (A B ¥ 7/ T+ 2 i+ 3 =—ik
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A5 Sk 4B(1997)F & F
77 % (1998)% @
% £ (2000)BG
proE(2000) 25 &
715 55(2001)— B 4 vk
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FRip (2015) (fipfiE @ 2 L7047 o iB 3 P E ) (B3 2 R
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B 334 (2013) ¢ BHE TR B F Fn it ihg #3544 47 © Live House 5 # B i
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R
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i (1996)45 # & K
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£ 78+ & (2003) 45 BBk

£ 78+ & (2003) % 45

4 7R+ 7 (2009) % Fo

}%’- Hit % F #(2009) = FE 4 1

® % (2013)83% 3 1 241 7IF
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Weak 8 10/29

Weak9 11/5

HdER  £E6 - FRARE

5 R IRE| : (24 /NEFITEUKES (24 Hour Party People) )

T RMRE  (FRZIR--FFBFA) (97min)

Weak 1011/12
FREN BT - 8l(F - MRIEMRRIGE | 3/i® Grunge,
Madchester, Brit-Pop

Bennett(2001/2004)Ch9 ( # & £234 % £]1F)> F 193-212 ; Ch10

(GGeme ® 24 & 5 22K T 213230 -

Frith, S., Straw, W. and Street, . ([2001]2005) ((é']?}?; A BHIREE

G A) (G AL e EEET) T 181-192
2 R

FUe(2011) (35 * £ 6 THE G SRS )
T A RBRTTE 2%



RABE(2004) (EF Ol HREET AL RE) o S IFR

RE| (B AI A B AYE KX ZF(Kurt Cobain: Montage of Heck) )

(Nirvana EN84CEkR)

LEFHEEHP

New Order(1986)Bizarre Love Triangle
Stone Roses(1989)Fools Gold
Nirvana(1989)About a Girl
Cure(1992)Friday I'm in Love

Smash Pumpkin(1993) Today
Radiohead(1993)Creep
Hole(1994)Violet

Stone Temple Pilots(1994)Army Ants
Oasis(1995)Married With Children

10 Blur (1997)Song 2

O 0N U WN m|:+

Weak 11 11/19
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PR R 3 (2004) S enT e B 1 % B Fuih—— BoRCY hd R
EEZAMo(2 AL F A YT) S tikin B O149-2240
PRE CIEE BRI EHF(2015) (B2 F I R SBEER L
FTrR) e TREFE 23 /23R .

Bl (BTS2 %725 83 %) p10-13 -

PRE CMEE SRR (ZFP2 —ETHEH) pl14-17 -

B PR (A HHFEEFRLFETIR_F &R D REF ) p.62-
71 -

F R (oL FERY ) p72-77 o
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Ploes (I MMB 2 8 1 (F3 — K ($AEE) Bl (3 AEEP ) p.ll4-
121 -

BEF (Mg F A AR REY ) pl22-129 -

WO

TR (1996) (X A R-L MR TS BB B R R (P e B,

25(2): 109-129 -

5 %(2003) (SR ASVEIB R ¢ hlr LTS A EGEH Y )0 S R T
< it o
3L (2015)pF R 3 el SR R B S A

EES st

L e FLE (1979/1983)*“2 2

Bx 15 (1982) R % )

‘% ik £ 78 B (1985) & ﬁf—g@ i

2 LHITE /R AT(1989) 5 F K

R R (1989)% % bk g

i /5 & China Blue(1992) " # i % s

ek P 48 (1993) R 8¢

55 (1994) % & 45

£F 3~ 2538(1995)5m 2 Bk

10. MUB /379 § B £ 14 (1997/2000) 2 & "8 & 4% #, /74 k7 & 47 &,

N A A

Weak 12 11/26
T\ BEMNSER/SRET  BRERK

PAESIMEE BRI HF(2015) (B 52 RS SBFEE Lo
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Tr) ot PREI 23w /23R o
PR CEEE BRIEHFQO0LS) (BF L I RE SHEEE L
FE) S TRES 23 2R
MR- (s &2 %= 5) p.147-153 -
HEE (o TE —FEF ¥ 2 %) p154-167 -
Rt > (F8 S %) p168-169 -
PR (1990 & K éhp T A4 )5 p.170-171 o
b > (24578 /NOISE ) » p.168-169 -
s A (KRS AL) > p174-175 -
MR (X P 4 FE RBUFAREL) 0 p176-183 -

R (HFAprF ) (AR BHIRME /B S # ) p184-185 -

|+

TR (LA R — SR A & 1995-2005) 0 p.186-199 -

% fed (e AT F—F L FFhs g3 ) p.200-206 -

SEx 2 (ZnB B u A ngi—2 PR+ 2 S HOES-R ) p.232-237 o

LN |

Attali, J.E /R % B ~ SH ¥ F([1977]1995) (w3 : & #owc s SAmg )
Ll pEAR o (R T S AR

RE| : (adb#E)

BESIFAEES

1. Dancing Stone(1993)Normal Free (% i& % [})
2. F 21 #3322 % (1994)Papa’s Dying.

3. mrri 3 Bligei(1996)F & %
4

5

6

Goodbye Nao!(£ £ % £ )(2006)Untitled 1
Fujui Wang( 2 455, )(2011)LSF

D1no(2012)#‘r"$ LI
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7. § i 7 5 (2913)I Love You Not Because You Love Me
8. % * P (2016)-=% 48t »
9. Flyinsnow # £ ft. Mo’ong(2018)Trance

Weak 13 12/3

TEN BULEEEITSERLTE

-

Y 4 (2016) H#HIRZ G 70 St ATARY A
i 4e(2013) ( @2 § #eand Astic) (L) 24:101-121 - (R +
)

R

EAHL(2013) (TVB A ¢ g S g A N FE L EIRES # ),
(R 1) > 24:139-148 - (T 3 #%)

Pz 8 (2013)AL s e sb s S chzc = (VAL ¢ S Mh s 3 BB & 21

ibﬁﬂ\ J Qi@*’\%;‘i,igg:aq‘ Ry LS .

i
_|I>{\
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& FCRH2000) 0 % H
#HiF5.(2001)- B A gk
P & (2002)-% & #:¢ (Relentless Recurrence)
T 4k (2003) % 1
T 3% 2 (2006)If No Wind
7:2:12_“(2009)ﬁ b
%P 305 (2010) 1 i gt
i %2011k A 5 ¢
P14 (2012)3% (742
Manic Sheep(2014)Dream
0. 77754 (2014)7 £ & =&

2O 0 NOUT AW RN

Weak 14 12/10
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