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Elvis Presley(1956)Hound Dog

Bob Dylan(1965)Like a Rolling Stone
Jimi Hendrix(1968)Voodoo Child
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The Stooges(1969)1 Wanna Be Your Dog
John Lennon(1970)Power to the People
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1. Sex Pistol(1976) Anarchy in the UK

2. # A ¢ (1982)Anarchy in the UK(® B % Fx)
3. Ramones(1976) Blitzkrieg Bop

4. Clash(1977)I Fought the Law

5. Sonic Youth(1989)I Wanna Be Your Dog

6. Bikini Kill(1993)Rebel Girl

7. Green Day(1994)Basket Case
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terrain. Critical Sociology, 30(3 ): 743-779. (7. + #%) °
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Weinstein, D. (2000)Heavy Metal: The Music and its Culture, revised

edition, Da Capo Press.

Padel, R. % / iw ## 1=3%([2000]2006) (€257 X G e S I LR -4 =

#)e

LEFHEHP

=4

1. Stephen Wolf(1969)Born to be Wild

2. 0Ozzy Osbourne(1980)Crazy Train

3. Iron Maiden(1980)Phantom of the Opera
4. Motorhead(1980)Ace of Spades
5
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Yngwie Malmsteen(1984)As Above So Below
Slayer(1986)Raining Blood
Megadeth(1986)Wake Up Death
Whitesnake(1987)Still of the Night
Helloween(1988)Eagle Fly Free
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Weak9 11/5

HdER  £E6 - FRARE

5 R IRE| : (24 /NEFITEUKES (24 Hour Party People) )

T RMRE  (FRZIR--FFBFA) (97min)
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FREN BT - 8l(F - MRIEMRRIGE | 3/i® Grunge,
Madchester, Brit-Pop

Bennett(2001/2004)Ch9 ( # & £234 % £]1F)> F 193-212 ; Ch10

(GGeme ® 24 & 5 22K T 213230 -
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New Order(1986)Bizarre Love Triangle
Stone Roses(1989)Fools Gold
Nirvana(1989)About a Girl
Cure(1992)Friday I'm in Love

Smash Pumpkin(1993) Today
Radiohead(1993)Creep
Hole(1994)Violet

Stone Temple Pilots(1994)Army Ants
Oasis(1995)Married With Children

10 Blur (1997)Song 2
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F R (oL FERY ) p72-77 o
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< it o
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ek P 48 (1993) R 8¢

55 (1994) % & 45
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N A A
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PR CEEE BRIEHFQO0LS) (BF L I RE SHEEE L
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MR- (s &2 %= 5) p.147-153 -
HEE (o TE —FEF ¥ 2 %) p154-167 -
Rt > (F8 S %) p168-169 -
PR (1990 & K éhp T A4 )5 p.170-171 o
b > (24578 /NOISE ) » p.168-169 -
s A (KRS AL) > p174-175 -
MR (X P 4 FE RBUFAREL) 0 p176-183 -

R (HFAprF ) (AR BHIRME /B S # ) p184-185 -
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TR (LA R — SR A & 1995-2005) 0 p.186-199 -

% fed (e AT F—F L FFhs g3 ) p.200-206 -

SEx 2 (ZnB B u A ngi—2 PR+ 2 S HOES-R ) p.232-237 o

LN |

Attali, J.E /R % B ~ SH ¥ F([1977]1995) (w3 : & #owc s SAmg )
Ll pEAR o (R T S AR

RE| : (adb#E)
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1. Dancing Stone(1993)Normal Free (% i& % [})
2. F 21 #3322 % (1994)Papa’s Dying.

3. mrri 3 Bligei(1996)F & %
4

5

6

Goodbye Nao!(£ £ % £ )(2006)Untitled 1
Fujui Wang( 2 455, )(2011)LSF

D1no(2012)#‘r"$ LI
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7. § i 7 5 (2913)I Love You Not Because You Love Me
8. % * P (2016)-=% 48t »
9. Flyinsnow # £ ft. Mo’ong(2018)Trance
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& FCRH2000) 0 % H
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T 4k (2003) % 1
T 3% 2 (2006)If No Wind
7:2:12_“(2009)ﬁ b
%P 305 (2010) 1 i gt
i %2011k A 5 ¢
P14 (2012)3% (742
Manic Sheep(2014)Dream
0. 77754 (2014)7 £ & =&
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